
 THE ETHICS OF TELLING THE TRUTH 
English 120: College Composition & Reading  
Grossmont College Fall 2011 / 3 units / Section #3019 / MW 12:30 -1:45 in 574 
  

                                                                     Make up stories until you find one you can live with.  
Ñ Lidia Yuknavitch  

 

          A thing may happen and be a total lie; another thing        
               may not happen and be truer than the truth.  

Ñ  Tim O'Brien 
          Art is a lie that makes us realize truth.                                                                                
                                   Ñ Pablo Picasso  
                         

                                Instructor: Sydney Brown  
Phone: 619.644.7523 

                 E-mail: sydney.brown@gcccd.ed u 
     Website: sydbrown.net  

Office: Building 52 / Room 564 -B 
     Office Hour s: 
         Monday & Wednesday 3:15 -4:15 

             Tuesday & Thursday 2 -3, 
and/or by appointment  

   
SCULPTURE BY MIRANDA JULY  
 

C OURSE DESCRIPTION 
We will start this semester  with a set of  questions: What are the ethics involved in telling the  
truth ? Is it sometimes ÒwrongÓ to tell the tr uth and sometimes ÒrightÓ to lie ? Is lying different 
than simply not telling the truth? Is truth absolute or relative? What are the various w ays 
truth -telling  manifests in our personal lives, community, natio n, and the  world? What role /s 
do  media  (books, film, art, television, video games, news, advertisements, Facebook, etc.)  
play in  our concept of truth? How do we know when to do the right th ing or when 
someone else is doing the right thing? Is the  Òright thingÓ the same thing for all of us? Our 
challenge will not necessarily be to answer these questions, but to participate  critically Ñ
think, discuss, investigate, write Ñ in the discourse they pr oduce. As contemporary Polish 
poet and Nobel Prize recipient Wislawa Szymborska once stated,  ÒAny knowledge that 
doesnÕt lead to new questions quickly dies out: it fails to maintain the temperature 
required for sustaining life.Ó   
 

WARNING: THIS COURSE FEATURES ÒCONTROVERSIALÓ READINGS, DISCUSSIONS, AND ASSIGNMENTS ON 
SUBJECTS OF RACE, SEXUALITY, EXPLICIT SEX, REPRODUCTIVE RIGHTS, DRUG AND ALCOHOL USE, 
PARENTHOOD AND ARTÑ AND PERHAPS THE MOST CONTROVERSIAL OF ALL: THE ETHICS OF TELLING THE 
TRUTH. 
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As we tackle these quest ions and create new ones, we will also explore what it means to 
do academic writing in the 21 st Century by grappling with the elements  and principles of 
composition through the practice of constructing college -level writing assignments, 
essays, and an exte nded argument . Through active reading and analysis of a variety of 
assigned texts, we will explore the elements of engaging and successful writing, including 
rhetorical techniques for achieving clarity, effective organization, and the logical 
development o f ideas. Assigned readings, writings, discussions, collaborative tasks and 
workshops are designed not only to help you successfully undertake writing projects that 
have the depth and complexity of college -level work, but to trigger critical thinking and 
creativity you will find invaluable in your lifelong venture with thinking, reading, and writing.  
  
 

 

REQUIRED TEXTS AND M ATERIALS 
¥ Catfish . Dir. Ariel Schulman and Henry  Joost. Universal, 2011. DVD.  

(Shown in class)  
¥ Holzer, Jenny. ÒTruisms.Ó Blasted Alle gories . New York: The New  

Museum of Contemporary Art, 1991. (Handout)  
¥ Le Guin, Ursula K. ÒThe Ones Who Walk Away from Omelas.Ó The  

WindÕs Twelve Corners: Short Stories. New York: Harper 
Perennial, 2004.  (Handout)  

¥ Livingstone , David Smith. ÒIn Praise of Self -deception.Ó  Entelechy:  
Mind and Culture . Spring/summer 2006, no. 7. Web. 1 June 
2011. (Handout)  

¥ Mississippi Burning. Dir. Alan Parker. Perf. Gene Hack man, Willem  
Dafoe, and Francis M c Dormand. Orion Pictures, 1989. DVD. 
(Shown in class)  

¥ Raimes, Anne.  Keys for Writers . 6th ed. New York: Houghton Mifflin
 Company, 2006.  

¥ This Film is Not Yet Rated . Dir. Kirby Dick. IFC Uncut , 2007. DVD.  
(Shown in class)  

¥ Yuknavitch, Lidia. The Chronology of Water: A Memoir . Portland:  
Hawthorne Books, 2010.  

¥ Rosenbaum, Jon athan. ÒA Perversion of the Past.Ó Movies as  
Politics. Berkeley: University of California Press, 1997. (Handout)  

¥ Copies of essays for Peer Workshops  
¥ Computer  and access to a printer  (Available on campus) . 
¥ A current dictionary! (I like The American Heritag e, 4th edition.)  
¥ An open mind.  
 

You take the blue pill and the story ends. You wake in your bed and b elieve whatever 
you want to believe. You take the red pill and you stay in Wonderland and I show you 
how deep th e rabbit -hole goes. Remember Ñ all I am offering is the truth, nothing more.  
                                                                                    Ñ Morpheus, The Matrix  
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RECOMMENDED TEXTS                              
Gibaldi, Joseph. MLA Handbook for Writes of Research Papers . 6th ed. New York: The  

Modern Language Association of America, 2003.  
Graff, Gerald and Cathy Birkenstein. They Say, I Say: The Moves That Matter in Academic  

Writing . New York: Norton, 2006.  
 

PREREQUISITES  
Successful completion of English 110 or assessment recommendation for English 120 is 
required. Furthermore, i t is assumed that you have written paragraphs and essa ys prior to 
enrolling in English 120.  It is also assumed that your command of English grammar and 
punctuation is at college level.   While there will be some discussion of these matters in 
class, we will focus more on the challenges of writing strategy tha n to problems of writing 
mechanics.  It will be left largely to you to take responsibility for any gaps in your 
mechanical skills.  If you need more help in this area, please take advantage of the 
following resources:  

¥ Anne RaimesÕ Keys for Writers (require d )  
¥ Grossmont CollegeÕs English Writing Center (see last pages of syllabus)  
¥ PurdueÕs Online Writing Lab (OWL) at <http://owl.english.purdue.edu/>.  

 

STUDENT LEARNING O UTCOMES 
The following are skills you should have upon completing English 120; in other wo rds, skills we 
will be working on throughout the semester.  
 
Reading Outcomes  
Students will:    
                                    

1. Recognize specific rhetorical strategies writers employ to advance their arguments 
(theses/claims), taking into account pur pose and audience.  
 

2. Identify, evaluate, and synthesize 
multiple points of view, noting how 
various perspectives inform, 
complicate, and/or build upon one 
another.  

 

Writing Outcomes  
Students will:  
 

1. Employ a variety of organizational 
patterns to support or advance 
central ideas (theses/claims).  
 

2. Synthesize, integrate, and 
contextualize multiple outside 
sources (through quotations, paraphrasing, and summary) with their own voice, 
analysis, or position, while avoiding plagiarism.  
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C OURSE C ONTENT 
We will work to pierce the Òimpenetrable fogÓ 
of academic writing through a variety of 
challenging reading and writing assignments. 
The theme of our journey, Ò The Ethics of Telling 
the Truth Ó should keep our attention.  
 

Readings and due dates are announced in 
class and /or listed on the course calendar; 
however, changes to the calendar are made 
in class. The following is an overview of the 
types of assignments we will be tackling in 
English 120. Familiarize yourself with each of 
them and be sure to ask questions as neede d .  
 

Formal In -Class Essays 
In-class essays based on course readings and 
discussions will help you prepare for a variety 
of the writing situations that you will encounter 
in college and the workplace. These short - or 
long -answer exams (although often 
unpop ular) are a common practice across 
the curriculum. It is important that you 
develop the skills necessary to meet them Ñ not with fearlessness Ñ but at least with 
enlightened  confidence. No electronic devices (i.e., laptops, electronic dictionaries, 
translation  dictionaries, etc.) are allowed during these exams.  
 

Micro -Allegory, Essays & Reflections  
You will be writi ng an allegory, essays, and a longer paper  using both course readings and 
research that you do as source materials .  You will receive specific guidelines Ñ in the form of 
a prompt Ñ for each essay .  Essays should be typed, double -spaced, and in MLA format and 
style (length will vary) Ñ nothing short of these requirements will be accepted.  You will make 
copies (typed) of three of these papers for peer workshops.  After receiving feedback, the 
essay will be revised and then submitted for a final grade in the following order:  
 

1. Final, polished essay with Works Cited page (on top)  
2. Reflection (see below)  
3. One workshopped/critiqued draft (on the bottom)  
 

Please do not in clude a cover page or folder . The final paper must be accompanied by a 
workshopped/critiqued draft in order to receive credit Ñ I need/want to see your work. Essays 
without drafts may be penalized points or simply not accepted.  A Reflection (detailed 
below) is also required essays written out of class.  
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In 1-2 pages, the Reflection  should  be in MLA format and  include (you may number your 
responses or produce one, cohesive response):  
 

1. Your informal ideas on the stages of writing the essay (i.e. readings, class discussion, 
pre -writing, writing, rewriti ng, editing, and proofreading).  

2. A review of the peer workshop (include peersÕ names), trip to Engl ish Writing Center or 
my office.  

3. A brief  (1-3 sentences)  summary of your paper AND how you feel about the work as a 
whole (strengths and weaknesses Ñ be specific).  

4. One question that you would like me to address in my comments (design your 
question to elicit feedback) OR how the essay reflects your growth as a writer.  

 
The Reflection is ALWAYS due with the paper. Lat e Reflections will not be accepted.  

 

Peer Writing Workshops  
Workshops provide you with you r own writing 
community for most  assigned essay s 
(consequently, there is no make -up for Peer 
Workshops). Granted, as you will discover, 
some groups are more effecti ve than others, 
but with each group, you will have the 
opportunity to:  
 

1. discuss the assignment;  
2. discover how your peers addressed the 

assignment;  
3. evaluate you peersÕ essays (build skills 

as a critic, and as a result, improve as a 
writer);  

4. have your own wri ting evaluated;  
5. build interpersonal skills (oh Ñ and get to 

know your classmates).  
 
 

You may, for the Peer Workshop only, print on 
both sides of the page. If your papers have 
fundamental and persistent problems at the 
sentence -level, I may require you to tak e 
them to the English Writing Center before 
turning them into me.   
 

Other Assignments and Participation  
Besides thorough critical reading of the class 

texts and conscientious (and conscious) participation in class discussions, regular and 
prompt attendanc e is vital to your success in this class, as is group work, shor t writing and 
critical reading a ssignments , presentations, quizzes, and blog/s. A pulse is not enough.  
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E V A L U A T I O N 
  
ASSIGNMENT POINTS 

POSSIBLE  
POINTS  
EARNED 

Micro -Allegory: Repres enting  Truths (100) & Reflection  (20)  120  

Academic Summary/ Abstract & Charting of ÒIn Praise of Self-
deceptionÓ  

50  

Essay 1: Social Media & Truth Telling  (100) Reflection (20)  120  

Questions for Discussion: The Chronology of Water: A Memoir  50  

Essay 2 : Variations on a Theme  
The Chronology of Water: A Memoir  
 (100) Reflection (20)  

120   

Academic Summary/Abstract & Charting of ÒA Perversion of 
the PastÓ 

50  

Essay 3 (in-class): Rhetorical Analysis:  
 ÒA Perversion of the PastÓ (100) 
 

100  
Essay #4 with Annotated Works Cited Page: ÒTruth and Film: 
An InvestigationÓ  
 (200) & Reflection (20)  

220   

In-Class Diagnostic Writing: ÒTruismsÓ (No make -up)  25   
Essay 5: Course Theme Synthesis 
In-Class Final (200) 

200   
Other Assignment and Participation  70  
Peer Writing Workshops @ 20 each  75  
TOTAL POINTS POSSIBLE 1,200  
 
Conversion Table*  
 

A  1080-1200    Excellent     
B  960-1079    Very Good    
C  840-959      College Level  
D  720-839   Below Average  
F  719 & below   Failing 
 

 
*This course does not u se the plus/minus grading option.  

(Small print: Assignments subject to change at the discretion of the instructor or unforeseen changes in 
collective linguistic weather.)  
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C OURSE POLICIES  

Only mediocrity can be trusted to be always at its best . 
Ñ Max Beerb ohm  

Regular & Prompt Attendance  
A significant point of this class is to work together, the idea being that we somehow 
convert our group Ñ a mass of strangers, ambition and anxiety Ñ into a chaotic, intellectual 
collective, a community of writers.  That means y ouÕve got to be here. The Grossmont 
College Catalog  states, ÒWhen absences exceed the number of hours a class meets in a 
week, the instructor may drop the student from the classÓ (16). More importantly, if you 
miss class, you are missing the whole point of  the wager.  Remember, this is primarily a skills 
course, not a ÒlectureÓ course. Your active participation as both critical reader and 
aspiring writer is the key to the success. A student who misses class more than three times is 
usually in trouble in thi s course. Students who repeatedly miss class almost always fall 
behind and eventually drop or fail Ñ itÕs that simple. To me, regular attendance means 
being on time. Granted, things happen, but chronic tardiness (more than once or twice) 
may result in you be ing dropped from the course. If you are unchallenged, frustrated, 
bewildered, or overwhelmed by the course, OR perhaps having trouble managing your 
time, please talk to me in my office hours. I am just as committed to your success as a 
student as I am to t he success of the class as a whole.  Additionally, if you need to miss 
class (for any reason), please do not feel compelled to call me with your excuse. Just take 
the day off.  
 

If you miss class, you may contact me for handouts  (if they are not on my webs ite) , but I 
will not correspond with you via e -mail about class time you miss; call one of your 
classmates or drop by my office hours. This is not an online course.   
 

If I miss class, I will send the class an e -mail, so make sure the college has your corre ct e -
mail address. If you miss the e -mail, be sure to read and sign the posting on the classroom 
door.  
 

Office Hours  
I do not require you to talk to me on your own time, but let me say that it is a pleasure 
when you do. If I could change one thing about t he way in which I approached my 
undergraduate education, it would have to be the way I approached, or did not 
approach , my relationships with professors. It was not until graduate school that I 
discovered how rewarding the interaction could be. Communicati on is the key to the 
success of any relationship, so I hope you take advantage of my office hours on a regular 
basis. Drop by and discuss what you think about an assigned (or unassigned) reading or a 
ÒheatedÓ class discussion. I know there is much to learn  from you outside, as well as inside, 
the classroom. If you need clarification on a specific assignment, have ideas you want to 
run by me for a paper topic, or simply want to talk about music, film, or whatever , please 
make an appointment or drop by. One o f the joys of teaching is this one -on -one 
interaction.  
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Late Work  
I WILL ACCEPT NO LATE WORK; however, if arrangements are made BEFORE the due date, 
I have no trouble working with you. Of course, emergencies will be handled on an 
individual basis. It is also my policy not to accept work via email (this is not an online 
course) or via my school mailbox. If you want credit for you hard work, do not submit it this 
way.   
 

Extra Credit  
On Monday, November 1 4th, Lidia Yuknavitch, the author of The Chronology of Water: A 
Memoir , will do a reading and book signing at our college. It will be in room 220 at 7 p.m. I 
will offer 25 points extra credit if you attend and write a 1 -2 page brief summary and 
response. Your extra credit should be in MLA format, and it is due  on Monday, November 
21.  
 

Subject Matter  
Your classmates will be reading your essays in peer workshops, and I will sometimes copy 
and share your papers (anonymously) with the class for different purposes, perhaps as an 
example of an effectively written es say or as a sample text on which to make revisions. So 
please avoid subjects you would not feel comfortable sharing with the class. Bigotry Ñ in 
any of its ugly forms Ñ is never acceptable.  
 
Technology in the Classroom  
Save yourself some embarrassment: while youÕre in 
class, please turn off your cell phones and pagers. Do 
not send or read text messages. Do not take or make 
phone calls from the classroom (before, during, or 
after Ñ go outside). While in class, your cell phone 
should not be visible Ñ cut the cord! A lso, laptops are 
not allowed under any circumstances . Electronic 
dictionaries and/or translation devises (electronic or 
otherwise) are not allowed for in -class essays (midterm 
and final). In addition, please do not record class 
without my permission. Just your brain, books, pens, 
and paper Ñ we do it old school here . (If there are 
extenuating circumstances and you must leave your 
phone on or use a laptop, please speak to me.)  
 

Cross-Talk and Other Annoyances  
Talking to your neighbor (as interesting or attract ive as he or she may be) while the 
instructor or a fellow student has the floor is not only distracting and disrespectful, but it 
also robs the rest of the class of the information being shared.  The same is true for ÒPre -
launching.Ó The class ends when it  ends; please do not pack up early.  If you do need to 
leave before class ends, please let me know beforehand.  If you know y ou are going to be 
late one day,  thatÕs nice to know, too.  
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Additional Accommodations  
Students with disabilities who may need acc ommodations in this class are encouraged to 
notify the instructor within the first two weeks of the semester and to contact Disabled 
Student Services & Programs (DSP&S) in person in room 110 or by phone at 619.644.7112 or 
619.644.7119 (TTY for deaf).  
 
 

ACADEMIC INTEGRITY  
Grossmont College Statement on Academic Integrity:  

 
Cheating and plagiarism (using as oneÕs own ideas writings, materials, or images of 
someone else without acknowledgement or permission) can result in any one of a 
variety of sanctions. S uch penalties may range from an adjusted grade on the 
particular exam, paper, project, or assignment (all of which may lead to a failing 
grade in the course) to, under certain conditions, suspension or expulsion from a 
class, program or the college.  For further clarification and information on these 
issues, please consult with your instructor or contact the office of the Associate 
Dean of Student Affairs.  
 

For more on GrossmontÕs Academic Fraud Policy:  
www.grossmont.edu/student_affairs/academicFraud.pdf  
 
Let me add that if you ever get to the point that you feel you have to borrow or purchase 
someone elseÕs ideas or paper, please call, e -mail, or drop by my office and weÕll work 
something out. With that said, at the very minimum, plagiarism will result in a n automatic F 
(zero points) for the assignment .  The following definition is taken from Ann RaimesÕ Keys for 
Writers: 
 

If you deliberately or inadvertently present someone elseÕs actual words or even 
ideas as if they were your own, you can be accused of pl agiarism. The word 
plagiarism is derived from the Latin verb meaning Òto kidnap,Ó and kidnapping or 
stealing someone elseÕs ideas and presenting them to readers as your own is 
regarded as a serious offence in Western academic culture and public life.  

      

In the academic world, you will be perceived as plagiarizing if you include in you 
own essay a passage, an identifiable phrase, or an idea that you have copied from 
someone elseÕs work without acknowledging and documenting your source. Sometimes 
students  are not clear on what constitutes plagiarism (AKA CHEATING). The following are 
ALL considered plagiarism:  
 

1. Using exactly the same sequence of ideas and organization of argument as your 
source;  

2. Failing to put an authorÕs words inside quotation marks;  
3. Using in your paper long sections that have been rewritten by a friend or a tutor ; 
4. Buying, finding, or receiving a paper that you turn in as your own work.  
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Some Guidelines for Avoiding Plagiarism:  
 

¥ Use your own words and ideas.  
Practice is essential to lea rning. Each time you choose your words, order your 
thoughts, and covey your ideas, you can improve your writing. When you plagiarize 
or when others edit your work for you, you are not learning.  

 
¥ Give credit for copied, adapted, or paraphrased material.  

If you repeat anotherÕs exact words, you MUST use quotation marks and cite the 
source. If you adapt a chart or paraphrase a sentence, you must still cite. 
Paraphrase means that you restate the authorÕs ideas, meaning, and information in 
your own words.  

 
¥ Avoid  using othersÕ work with minor ÒcosmeticÓ changes . 

Examples: using ÒlessÓ for Òfuller,Ó or reversing the order of a sentence.  
 

¥ There are no ÒFREEBIES.Ó 
ALWAYS cite words, information, and ideas you use if they are new to you (learned 
in your research). No matter where you find it Ñ encyclopedia or on the Internet Ñ
you cite it!  
 

¥ Beware of Òcommon knowledge.Ó  
You donÕt have to cite Òcommon knowledge,Ó BUT the fact must really be 
commonly known. That Abraham Lincoln was the U.S. President during the Civil War 
is common knowledge; that over 51,000 Union and Confederate soldiers died in the 
Battle of Gettysburg is not.  
 

¥ When in doubt, cite.  
 

¥ BE UP FRONT WITH YOUR SOURCES. 
 
Examples of ethical scholarship : 

 
In describing the role of the Los Angeles Times in the confl icts and events 
surrounding the diversion of water from the Owens Valley, many rely upon the 
factual account given in Ò Thinking Big: The Story of the Los Angeles Times .Ó For 
exampleÉ  

 
In her book A WriterÕs Reference, Diana Hacker notes, ÒIn research writi ng, sources 
are cited for two reasons: to alert readers to the sources of your information and to 
give credit to the writers from whom you have borrowed words and ideasÓ (260).  
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HELPFUL RESOURCES ONLINE 

 
!  Purdue UniversityÕs Online Writing Lab ÒOWLÓ (includes some MLA): 

http://owl.english.purdue.edu/  
 

!  Grossmont College Library Online www.grossmont.edu/library   
 

!  My website! sydbrown.net  
 

!  Grossmont College Career E -Books 
http://www.grossmont.edu/library/careerbooks.asp  

 
 
 

Grossmont CollegeÕs English Writing Center (EWC) ) 
 
WHERE: Room 70 -119 in the Learning and Technology Resource Center (LRC) to the east of the Tech 
MallÕs computers. Online: www.grossmont.edu/ewc/Default.asp / Phone: (619) 644 -7516 
 

HOW:  The English Writing Center (EWC), under the purvi ew of the English Department, is staffed with 
English instructors as well as English Reading and Writing Skills Peer Tutors.      
 

WHEN: Supervised Tutoring  (IDS 198) Monday -Thursday 9 a.m. to 8 p.m. / Friday 9 a.m. to 12 p.m.  
English 51 and 52  (College W riting Skills) Monday -Thursday 9 a.m. to 8 p.m. / Friday 9 a.m. to 2 p.m.  
                                                                                                                          
WHO:  The EWC is open to all students at Grossmont College w ho need assistance with writing and 
reading.  
 

WHAT: Topics covered in this course can encompass the writing process, punctuation and grammar, 
vocabulary, spelling, reading, or any combination thereof. In addition, these courses might 
address ESL writing pr oblems. For whatever writing deficiency, the student can ask the 
instructor for help in that area. Students can receive help in the following ways:  

 
English 51/52: College Writing Skills  
Taught by an instructor, students receive individualized and/or grou p help in writing, spelling, 
and vocabulary. Instructors develop specialized programs tailored to meet studentsÕ 
individualized writing concerns. English 51 is offered for .5 unit, and students are required to 
spend 8 classroom hours in a small -group instr uctional setting (no more than 8 students per 
hour); students must also complete 8 hours working on individualized assignments in the English 
Writing Center as per the instructor's directions. English 52 is offered for 1 unit, and students are 
required to spend 16 classroom hours in a small -group instructional setting (no more than 8 
students per hour); students must also complete 16 hours working on individualized 
assignments in the English Writing Center as per the instructor's directions.                                                              

IDS 198W (Writing) and 198R (Reading) Peer Tutoring                                                                                                
Writing and Reading Assistance:  Students are encouraged to bring  writing and reading 
assignments to the EWC to receive assistance from a tutor.  The English Skills Peer Tutors are 
eager to help students with their essays, and they are prepared to assist students with writing 
assignments for any course. Tutors can assist  students with development of essays by 
brainstorming ideas as well as providing assistance on an essayÕs structure. Tutors can also help 
students understand necessary grammar and punctuation revisions on any college essay.  
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1. For peer tutoring help, students  must first have a referral from an instructor; often an instructor 

will incorporate this referral into the course syllabus (see page 9 of this syllabus).  

2. Students take this referral to the EWC.  

3. In the EWC, only basic skills students are given an add code for Supervised Tutoring IDS 198W 
or 198R, which are no fee, no credit.  

4. Using Web Connect, students can enroll in Supervised Tutoring IDS 198W or 198R.  

5. Students can then meet with a tutor for 30 -minute tutoring sessions; no appointment is 
necessary.  

6. Some on e-hour appointments are available.  
 

WHAT ELSE: The EWC has many resources available to assist students who seek tutoring,  including 
grammar and composition -related handouts and writing skills resources such as dictionaries, 
thesauruses, and grammar handboo ks to use in the EWC.  

 

Any questions? Just ask!  
 
 
 
 

ENGLISH WRITING CENTER SUPERVISED TUTORING REFERRAL  

Students are referred to enroll in the following supervised tu toring courses Ñ free of charge Ñ if 
the service indicated will assist them in achieving or reinforcing the learning objectives of this 
course:  

¥ English 198W (writing) or 198R (reading), Supervised Tutoring for assistance in the English 
Writing Center (Room 70 -119). 
  

To add either of these courses, students may obtain Add Codes at the 
Information/Registration Desk in the Tech Mall.  

All Supervised Tutoring courses are non -credit/non -fee. However, when a student registers for 
a supervised tutoring course, and has  no other classes, the student will be charged the usual 
health  

 
 

 
 
 
 
 
 
 
 This course adheres to the policies outlined in the Grossmont College Catalog .  

For further information, consult ÒAcademic PoliciesÓ in the catalog.  


