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English 122: Introduction 
to Literature

Grossmont College / Spring 2009 

Section #7242 / 3 units
Course Meets
MW 12:30-1:45 in room 574

Instructor:
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Sydney Brown

E-mail

 sydney.brown@gcccd.edu
Phone:


 Website:___
619.644.7523

sydbrown.net

Office:  564-B
Office Hours
Monday & Wednesday 11-12:15
Tuesday: 12-1:30
Thursday: 6-7 (poetry students)
These times don’t work for you?

Additional hours available by appointment.

Required Texts
Baca, Jimmy Santiago. A Place to Stand. New 
     York: Grove Press, 2001.
Baca, Jimmy Santiago. C-Train and Thirteen   

     Mexicans. New York: Grove Press, 2002.
Gardner, Janet E., et al, eds. Literature: A Portable 
     Anthology. 2nd edition. Boston: Bedford/St.  

     Martin’s: 2009.
A good dictionary (e.g. The American Heritage, 4th ed.) 
Not required, however highly recommended 
     Barnett, Sylvan, and William E. Cain. A Short Guide to Writing about Literature. 10th ed.  New York: Pearson Longman, 2006.
Prerequisites

The English Department requires the successful completion of English 120 or equivalent elsewhere. You will be expected to write in class as well as construct essays in MLA format using two or more sources. Your Riverside Anthology includes two useful sections: the “Handbook of Literature” and “Writing About Literature.” A comprehensive writing site, including MLA guidelines, is accessible via the web at Purdue University’s Online Writing Lab (OWL), at <http://owl.english.purdue.edu/>.
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Student Learning Outcomes 
By the end of the course, you should be able to do the following with confidence:
1. Recognize and describe the three major literary genres and use basic literary terminology associated with the genres to discuss, summarize, analyze, and interpret diverse, canonical literary texts.

2. Write evidence-based literary analyses demonstrating close reading and interpretive skills.

3. Develop and apply critical and aesthetic criteria to better understand literature and the human experience.
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Course Content:

Readings & Participation

The success of this course depends upon the contributions of its participants—without your input, the class is likely to evolve into a boring waste of time. With your help, we cannot only avoid this; we can have a pretty good time. How? First, you must become an active reader—that is, you should take notes, underline passages, circle recurring words or phrases, and jot down questions. If you don't understand something you read, try to formulate a specific question about it. If you don't like, or are bored, by something you read, try to analyze why. 
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Confusion and irritation are legitimate responses to a first encounter with any art form, but they are useless responses if you don't search for their sources in the art and in yourself. 
We will be reading some provocative literature this semester—nothing as violent or disturbing as our Governor’s films or say, Saw or Hostel, but work that might challenge or contradict your values or world view. Nobel Prize winning Polish poet, Wislawa Szymborska stated, “Any knowledge that doesn’t lead to new questions quickly dies out: it fails to maintain the temperature required for sustaining life.” The questions we ask over this semester will be as important, if not more important, than any answers we might find. At the same time, I do have some information to share with you about literature, but I look forward to learning from you this semester. Together we will take our views, as well as some established interpretations, into account and search for support and illumination in the literature. 

Being prepared for class means not only having read the material, but having thought about it deeply, critically. Students who are unprepared become a drain on our collective energy and should perhaps reconsider their commitment to the course (or even their education). Lecture is an integral part of the course; however, equally important are the discussions generated from our reading of great literature. Again, I am more interested in what you discover as a vigilant reader of literature than in what I can tell you about it.
Reading Responses  (AKA Short Summary & Analysis) 
Reading Responses consist of one-two page typed, double-spaced responses, in MLA format, with a Works Cited Page (additional page), completed for each reading assignment as represented on the course calendar. Begin by briefly introducing (author’s full name, title of text, publication date, and original source of publication) summarizing (prose) OR explicating (poetry) the assigned reading (no more than 2-4 sentences), then respond to the question/s posed in the course calendar for that day (the “meat” of the assignment). Often, the best responses will be specific, quoting text (when applicable) for support and illumination while providing page and/or line numbers for location. It is important that these Reading Responses are evidence-based literary analyses demonstrating close reading and interpretive skills and not impressionistic reactions. All assertions should be supported by the text, either by example or directly quoting the material. You may revise the first Reading Response.
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Reading Responses will not be accepted for full credit if you are absent; they are considered part of your classroom participation and are often utilized as such. You must turn the response in and participate in class—not turn it in and leave—in order to receive credit. However, if you make arrangements to turn the Reading Response into me  BEFORE the due date, you will not be penalized, but please, do not make a habit of this—once or maybe even twice is acceptable. As implied in the first sentence of this paragraph, you may turn in Reading Responses late, but for half credit only. 
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You will notice that on days where no Reading Response is due, there is still a Question for Discussion (or two or three…). Jot down some notes about the question or ponder it over a bagel and coffee as it may prove to be a good starting place for class 




discussion. Quizzes, the final exam, and in-class group activities may come from these 




questions, so please, enter the classroom ready to roll...

Pop Quizzes





Pop quizzes will give you the opportunity to show-off your knowledge of the assigned 




reading. They always helped to keep me on my toes. Really. Often, class discussion will be 



generated from these  quizzes.  No makeup for these quizzes. 

Critical Imagination Challenges





Two critical imagination challenges (or essays) will allow you to explore two or more of the 



works we have discussed in class in greater detail. These essays must be typed, double-




spaced, 4-6 pages ong, and in MLA format—nothing short of these requirements will be 




accepted. Although I will give you several topics for consideration, you should not be 




compelled to write about something you totally dislike—if you are asked to write about 




something that turns you off, please see me 
after class or during office hours and we will 




brainstorm a substitute assignment; otherwise, papers not written on one of the designated 



prompts will receive a zero. If arrangements are made beforehand, I will consider late 




essays.

Group Work and Oral Presentations





You will often work (create, dissect, rewrite, examine, struggle, grapple) with one or more of 



the assigned readings in small groups and present your findings to the class. Don’t be the 




“lame one” in the group who hasn’t read. Life is too short.

Creative Project
Independently designed by you (with my humble approval).

Final Exam
Final exam is cumulative. 
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Evaluation:

Readings & Active Participation       



100 points

(includes class discussion, group work, prompt and consistent attendance)

8 Reading Responses @ 25 




200 points

4 Pop Quizzes @ 25





100 points

Two Critical Imagination Challenges @ 150


300 points

Creative Project






100 points

Final Exam


            



200 points

____________________________________________________________

Total possible 

           




1000 points
Conversion Table
90%      900-1000

A
Outstanding Achievement
80%
800-899

B
Very good performance, above average

70%
700-799
C
College level, satisfactory, the most                         
                                                     common undergraduate grade

60%
600-699

D 
Minimally passing, below average

50%
599-below
F   
No pass
Course Policies:
“Only mediocrity can be trusted to be always at its best.”

                                                           —Max Beerbohm

Attendance and Active Participation

The Grossmont College Catalog states, “When absences exceed the number of hours a class meets in a week, the instructor may drop the student from the class” (16). I think that’s a pretty good thermometer; however, more importantly, your attendance is an integral part of the growth you will make as a reader, writer, and thinker this semester. If you are unchallenged, frustrated, confused, bewildered, bored, and/or overwhelmed by the course, OR perhaps having trouble managing your time, PLEASE TALK TO ME. I am just as committed to your success as a student as I am to the success of the class as a whole. I guess what I’m trying to say is that classroom dynamics (how we coexist and get along) are EXTREMELY important to me, and for that, you gotta be here. That means, don’t make doctor appointments, job interviews, or agree to pick people up from the airport during class time. A writer and lover of literature myself, very little is as important to me as what will transpire within these walls.

Note: It is ultimately your responsibility to drop yourself from the course—do not assume that I will do so.

Tardiness

Granted, we all run late on occasion; however, excessive tardiness will not be accepted in this class. Coming to class late is disruptive as well as disrespectful—dare I say rude; the same is true for leaving class early. I know there will be times that you have commitments you simply can not get out of, so please let me know BEFORE class begins if you plan to leave early; that 
way, I won’t spend the rest of the day trying to figure out what I said to disturb you (ok, maybe not the rest of the day, but I do tend to take such actions to heart). If you are one of those people who are constantly struggling to get to class on time, or constantly having to leave early, this is not the course for you. Excessive tardiness will result in your being dropped from the class—please don’t make me put a number on this. 
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Ah Technology…
Save yourself some embarrassment: While you’re in class, please take the earplugs out and turn off your cell phones and pagers and/or whatever other gadgets you may possess.  Do not text message or take or make calls from the classroom. Additionally, laptops are NOT permitted in the class. If you cannot part with your technology for one hour and fifteen minutes, this is not the class for you. If I see you standing outside the classroom or somewhere on campus with one of your classmates talking—to each other without phones—I may be tempted to award random amounts of extra credit.
Cross Talk

Talking to your neighbor (as interesting or attractive as he or she may be) while the instructor or a fellow student has the floor is not only distracting and disrespectful, but it also robs the rest of the class of the information being shared.  Try not to do it. The same is true for “Pre-launching.” The class ends when it ends, please do not pack up early. 

Late Work: The Rules
I WILL NOT ACCEPT LATE WORK; however, if arrangements are made BEFORE the due date, I will try to work with you.  Once again, emergencies will be handled on an individual basis. Papers are ALWAYS due at the beginning of class. Late papers will be penalized by means at my discretion—usually points are subtracted. 
Submitting Work

I do not accept work you e-mail to me or place in my school mailbox.  If you want credit for your hard work, do not submit it this way. In other words, I will not read your assignments online nor will I print them for you (I have to pay for my own ink cartridges!). Work turned into my school mailbox, without prior arrangement with me, will be recycled. If this sounds unreasonable, please visit me in my office hours so I can share some horror stories from the old days…
Office Hours

I do not require you to talk to me on your own time, but let me say that it is a pleasure when you do. If I could change one thing about the way in which I approached my undergraduate education, it would have to be the way I approached, or did not approach, my relationships with professors. It was not until graduate school that I discovered how rewarding the interaction could be. 
Drop by my office and discuss what you think about an assigned (or unassigned) reading or a “heated” class discussion; get feedback on an essay; discuss an alternative approach to a current essay assignment. I know there is much to learn from you outside, as well as inside, the classroom. If you need clarification on a specific assignment, have ideas you want to run by me for a paper topic, or simply want to talk about music, film, or whatever, please make an appointment or drop by. One of the joys of teaching is this one-on-one interaction.

Extra Credit

Yes, I do offer extra credit. These opportunities are listed in the course calendar and/or announced in class and usually involve a one-two page, typed creative response or review of a reading, film, or cultural event. In the spring, all extra-credit opportunities are tied to the Literary Arts Festival, traditionally in late April.
Additional Accommodations

Students with disabilities who may need accommodations in this class are encouraged to notify the instructor within the first two weeks of the semester and to contact Disabled Student Services & Programs (DSP&S) in person in room 110 or by phone at 619.644.7112 or 619.644.7119 (TTY for deaf). 

Plagiarism

To submit to your instructor a paper or comparable assignment that is not truly the product of your own mind and skill is to commit plagiarism.  To put it bluntly, plagiarism is the act of stealing the ideas and/or expression of another and representing them as your own.  It is a form of cheating and a kind of scholastic dishonesty which can incur severe penalties.  It is important, therefore, that you understand what constitutes plagiarism, so that you will not unwittingly jeopardize your college career.
Let me begin by saying that if you ever get to the point that you feel you have to borrow or purchase someone else’s ideas or papers, please call, email, or drop by my office and we’ll work something out. Literature seems to invite this offence because it is tempting to not trust your interpretive skills and instead turn to what the “experts” have to say. The Internet is loaded with literary analysis, 

With that said, plagiarism will result in an automatic F for the assignment, and it may result in an F in the course and /or expulsion from the college. Furthermore, the Grossmont College English Department has purchased turnitin.com, a site that detects plagiarism of papers of portions of papers from the Internet. You may be asked on any assignment to submit or resubmit your paper on disk for this reason. 

The following definition is taken from Ann Raimes’ Keys for Writers:

If you deliberately or inadvertently present someone else’s actual words or even ideas as if they were your own, you can be accused of plagiarism. The word plagiarism is derived from the Latin verb meaning “to kidnap,” and kidnapping or stealing someone else’s ideas and presenting them to readers as your own is regarded as a serious offence in Western academic culture and public life. 

Often, students are not clear on what constitutes plagiarism. In the academic world, you will be perceived as plagiarizing if you

· include in you own essay a passage, an identifiable phrase, or an idea that you have copied from someone else’s work without acknowledging and documenting your source;

· use exactly the same sequence of ideas and organization of argument as your source;

· fail to put an author’s words inside quotation marks;

· use in your paper long sections that have been rewritten by a friend or a tutor;

· buy, find, or receive  a paper that you turn in as your own work.  

Some Guidelines for Avoiding Plagiarism

1. Use your own words and ideas.

Practice is essential to learning. Each time you choose your words, order your thoughts, and covey your ideas, you can improve your writing. When you plagiarize or when others edit your work for you, you are not learning.

2. Give credit for copied, adapted, or paraphrased material.

If you repeat another’s exact words, you MUST use quotation marks and cite the source. If you adapt a chart or paraphrase a sentence, you must still cite. Paraphrase means that you restate the author’s ideas, meaning, and information in your own words.

3. Avoid using others’ work with minor “cosmetic” changes.

Examples: using “less” for “fuller,” or reversing the order of a sentence.
4. There are no “FREEBIES.”

ALWAYS cite words, information, and ideas you use if they are new to you or not common knowledge (learned in your research). No matter where you find it—encyclopedia or on the Internet—you cite it!

5. Beware of “common knowledge.”

You don’t have to cite “common knowledge,” BUT the fact must really be commonly known. That Abraham Lincoln was the U.S. President during the Civil War is common knowledge; that over 51,000 Union and Confederate soldiers died in the Battle of Gettysburg is not.

6. When in doubt, cite.

Remember, through in-class writings, in-class essays, and formal essays, your instructor knows your writing level and style. Don’t fool yourself into thinking you can pass off someone else’s work as your own.

7. BE UP FRONT WITH YOUR SOURCES. Tell you reader about them and provide context.
8. Examples of ethical scholarship:

In describing the role of the Los Angeles Times in the conflicts and events surrounding the diversion of water from the Owens Valley, I have relied upon the factual account given in Thinking Big: The Story of the Los Angeles Times.

Joyce scholar, Norma Garcia, states that “The Dead” asks us to “reevaluate what it means to be alive” (5). 

In her book A Writer’s Reference, Diana Hacker notes, “In research writing, sources are cited for two reasons: to alert readers to the sources of your information and to give credit to the writers from whom you have borrowed words and ideas” (260).

Susan James, a Professor of Twentieth-Century Fiction at Berkeley, suggests that Kwang’s poems “teeter the same edge as Bukowski’s” (456). 

Some Cool and/or helpful “Literary” Sites…

1. LitWeb Norton’s Guide to Writing about Literature: http://www.wwnorton.com/college/english/litweb05/writing/welcome.asp

2. Litearture.org-The Online Literature Library:  http://www.literature.org/authors/
3. The Nobel Prize in Literature: http://nobelprize.org/literature/

4. A Practical Guide to Writing about Literature: http://www.gmu.edu/departments/writingcenter/handouts/litwrite.html

5. The OWL at Purdue: http://owl.english.purdue.edu/

6. Creative Writing @ Grossmont: http://www.grossmont.edu/english/creativewriting/

7. San Diego Word :  http://www.wordsandiego.com/

8. SDSU English Department:  http://www-rohan.sdsu.edu/dept/english/englmain.html
9. The Writing Crib: http://literature.sdsu.edu/lanzbom/
10. Creative Nonfiction: http://www.creativenonfiction.org/
11. Brevity: http://www.creativenonfiction.org/brevity/index.htm
12. McSweeney’s: http://www.mcsweeneys.net/
13. Mark Harden’s Artchive: http://www.artchive.com/
14. Quotations for Writers: http://mockingbird.creighton.edu/NCW/quotes.htm
15. San Diego Art & Sol: http://www.sandiegoartandsol.com/
16. San Diego Reader Events Calendar: http://www.sdreader.com/ed/calendar/events.html
17. San Diego City Works: http://cityworkspress.org/

18. San Diego CITY BEAT: http://www.sdcitybeat.com/
19. Ugly Duckling Press: http://www.uglyducklingpresse.org/index.html
20. Zoetrope: All Story http://www.all-story.com/

Supervised Tutoring Referral Information

1. Students are referred to enroll in English 198W, Supervised Tutoring, Section #5017, for tutoring assistance in the English Writing Center. ADD CODES will be provided in the English Writing Center (Room 70-119). 

2. Students are referred to enroll in Supervised Tutoring IDS 198, Section #5940, to receive computer tutoring and to use the computers in the Tech Mall.  To receive tutoring in other academic subjects, students must enroll in Supervised Tutoring IDS 198T, Section #5942, for one-on-one tutoring in the Tutoring Center.  To add either of these two courses, students must report to the Information/Registration desk in the Tech Mall to obtain ADD CODES.   

3. All Supervised Tutoring courses are non-credit/non-fee courses.






This course adheres to the policies outlined


 in the Grossmont College Catalog. For further information, 


consult “Academic Policies” in the catalog.








Course Description


English 122 is an investigation into the basic elements and nature of literature. We will begin our quest with a set of questions. How might we better understand and enjoy literature? Why do people create literature?  What purposes does literature serve in the cultural life of humanity? What are its social, philosophical, spiritual, and esthetic values? Some consideration may be given to techniques and major critical theories, but the focus will be on practical criticism for the nonspecialist. Specific works studied will be representative of several genres, cultures, and periods of literature. 





One major goal of the course is for you to learn the differences in presentation among the three major genres of literature—fiction, drama, and poetry. Another is for you to examine and articulate your own responses to examples of literature from those genres and so to sharpen your analytical and writing skills. The ULTIMATE goal of the course is to enable you to ENJOY reading literature more fully by focusing on the complex relationship between art and life and the ways in which one affects the other. How might you relate the themes, issues, and values in the works to your own, as Twain suggests, comedy, drama, and tragedy?  





Course meets GE requirements for GC, SDSU & UC.




















